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| ‘was to get out of bed—fé¢ some of us the most difficult
task of the day. Shortlyrﬂmreafter you got dressed. What
| did you wear? That dé&jEn ded on both the weather (shorts
7 or sweater) and the: day’sa vities (stut or T-shirt),
After work or schigbl} ¥o% retured home (ranch house,
apartment; or dorm room); /Ypyithen ate dinner (pizza or salad).
After studying-or ﬁmshmg' geinigAvork, you may, now have sorne free

time during the evefiin, g{‘for léisure activities.(watching television, -

listening:to musie,- ot plﬂ_ymg or Watchmg SpOrts),
"This natrative may riot previsely
nize the day of 4 “typical” North American.. However, the routine

dwmmmtheses do not accu-

rately reflect the practices of many people elsewhere in the world.
People living in other locations often have extremely différent social

customs. Geographers ask why such differences exist and how social -

customs are related to the cultural Jandscape.
The need to understand differences in social customs has become

more urgent with the increase in terrorist attacks. Al-Qaeda terror-
ists rem its allies as an
attempt to withstand the onslaught of Western-dominated popular
culture. Although cmm%@m_’mue
al-Qaeda’s opposition to Western cultiral dominance.

As you wgimmmzﬁﬁfﬁmﬂydweﬂing, wearing

jeans and munching o a pizza, consider the impact if people from -
rural Botswana or Papna New Guinea were suddenly placed in the

room. Despite striling differences in social customs across the
landscape, you might be surprised to find that your visitors are

" familiar with most of your customs, as Earth becomes more and

more a “global village.” Your visitors might be attracted within

'a short period of time to change their customs—or to strongly |

condemn yours.

hat did you do today? Presumably, your first activity )

Internet accesr in rural India, b

1. Where do folk and popular
cultures originate and diffuse?
2, _Why is folk cutture clustered?
3. Why is popular culture widely
distributed?
Why does globalization

of popular culture cause
problems?
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GASE STUDY
The Aboriginal Artists

living in the isolated Australian interior, visited New York
a few years ago and danced at the Lincoln Center for the
Performing Arts. Their series of dances, handed down
from their ancestors, reflected their customs and local
landscape. They told kow features of their landscape, such
as hills ar 15, were created.
: al dancers challenged their New York
6 tifiderstand the meanings of their movements
& Aborigines consider such dances an essential
“social’ ‘Bistom, reflecting their daily experiences aiid.
dctivities, such as the need for rain or the behawior
particalar animals, At best, the New York audience could
" recognize that the dances were meaningful to e
Aborigines; But undesstanding was inevitably limited by
the lack bf a comparable role for dance in Western cistoms,

In Chapter 1, ﬂ%@%ﬁw\m%—
- values, al artifacts, and political msdmutions. Geographers
are mtgstmmmmﬁdon of cul-
rure. They search for where these various elements of culrare
are found in the world and for reasons why the observed distri-
butions occur. ' .

This chapter deals with the material artifacts of culture, the
visible objects that a group possesses and leaves behind for the
future. Chapters 5, 6, and 7 examine three important compo-
nents of a proup’s beliefs and values, including language,
religion, and ethnicity. Chapter 8 concludes the emphasis on the
cubtural elements of human geography by looldng at the political
institutions that maintain values and protect their artifacts.

Cutture follows logically from the discussion of migration in
Chapter 3. Two locations have similar culturaf beliefs, objects,
and institutions because people bring along their culture when
they migrate. Differences emerge when two groups have lim-
ited interacton. . '

In this chapter, two facets of material culture are examined.
First is materiat culture deriving from the survival activides of
everyones daily life—food, clothing, and shelter. Each cultural
group provides these in its own way. Second is culture involving
leisure activities—the arts and recreation. Each cultural group has
its own definition of meaningful art and stimulating recreation.

Culture can be distinguished from habit and custom. A habit—
is a repetitive act that a_particular indinidual s;sch as
wearing jeans fo_class every day: A custom s a repetitive actofa-
group.p to the extent that it becomes characteritic of the

The Aboriginal Artists of Australia, a group of Aborigines

of Australia at Lincoln Center

The geographic contrast berween the Aboriginal dancers
and the New York theater audience was heightened by
differing attitudes toward the physical environment. The
Aboriginal dancers respond to specific landscape features
and environmental conditions in their Australian homeland.
Tn contrast, New Yorl’s Lincoln Center is not a product of
an isolated and unique set of social customs. Nothing at
Lincoln Center is indigenous to the unique condidons of the
site—not the arrangement of structures, the building
materials, the variety of performances, or the performers’
places of origin. Lincoln Center reflects the diffosion bf
social customs across a large portion of Earth’s surface.
Lincoln Centet exemplifics how regiomal differences in
social and physical characteristics become less important in
the distribution of caltural activities, through interaction and
integration. - R

group—American university stadents wear jeans to class every
day. Unlike custom, habit does not imply that the act has been
adopted by most of the society’s population. A custom is there- %
fore a habir that has been widely adopted by a group of people.

A collection of social customs produces a group’s materd
culture—jeans typically represent American informality and
a badge of youth. In this chapter, custom may be used to denote
a specific element of material culture, such as wearing jeans
whereas cuture refers to a group’s entire collection of customs

Material culture falls into two basic categories that diffe
according to scale——folk and poplar- T'a i iomal
practiced P@WWE in
isolated riral areas and may include a custom Such 45 weanng 2 |
sarong (a1Gose skirt m: ong strip of cloth wrapped aroun
the hody) in Malaysia or a sari (a long cloth draped so that one end 4
forms a skirt and the other a head or shoulder covering) in India.

Popular M_u%?ww .
share certain habits {50 wearing jeans) despite differences in
other personﬁhﬁrﬁéw. The scale of terrtory covered by
a folk culwure is typically much-smaller ‘than that covered by a ;
popular culture.
Geographersfoeus on two aspects of where folk and popular =
cultures are located in space. First, each cultural actvity, like
wearing jeans, has 2 distinctive spatial distribugon. Geographers .-
study a particular social custom’ origin, its diffusion, and its ;
integration with other social characteristics. Second, geographers
study the relation between material culture and the physich.:
environment. Each cultural group takes particular elements froft 3




the environment into its culture and in turn construets landscapes
(what geographers call “built environments”) that modify nature
mn distinctive ways.

Geographers observe thatr popular culture has a more wide-
spread distribudon than folk culture. The reason wby the distri-
butions are different is interacdon, or lack of it. A group
develops distinctive customs from experiencing local social and
physical condidions in a place that is isolated from other groups.
Even groups living in proximity may generate a variety of
folk customs in a limited geographic area, because of limited

customs change reladvely little over time.
In contrast, popular culture is based on rapid simultaneous
- global cozwwwu’éﬁn—:—’wﬁnmﬁmﬁm——
© ‘don netwolweﬂ‘iW;R@id “diffision
facilitates - frequent changes in popular customs. Thus, folk
culture is more likely to vary from place to place at a given time,
whereas popular culture is more likely to vary from time to time
_at a given place.
In Earth’s globalization, popular. culture is becoming more
dommtm‘mWEﬁWe

folk customs—along with languagé; 011, and- ethnicity—

specific region of Earth’s surface. Thie disappearance of local folk
custorns wﬁﬁm
stimulation that arises from differences in backgrounds.

The dorfilface of popular Cultare can also Hredten the qual-
ity of the environment. Folk culture derived from local natural
elements may be more sensitive to the protection and enhance-
ment of the environment. Popular culture is less likely to reflect
the diversity of local physical conditions and is more likely to
modify the environment in accordance with global values.

KEY ISSUE 1

Where Do Folk and Popular
Cultures Originate and Diffuse?

*  Origin of folk and popular cuttures:

*  Diffusion of folk and popular cultures

Each social custom has a unique spatial distribution, but in general, dis-
‘fribution Is more extensive for popular culture than for falk culture. Twa
basic factors help explain the spatial differences betwsen popular and
folk cuttures—the process of origin and the pattern of diffusion. '

@E’@Eﬂ of Foll and Popuiar Cullures
A social custom originates at 2 hearth, a center of innovation.
Folk customs Wﬁmﬂa&&s&m\a%né‘ﬁ;m
anonymous-snnnees—&&afﬂm&ates—-chfeughdlwu ed
‘originators.They may also have multiple hearths, originating
independently in isnlated Incations.

- communicaton. Landscapes dominated by a.collection of folk

provide a uniquie identity to each group of people who occupya

In contrast to folk music, popular music is writte

Origin of Folk and Popuiar Cultures 11

In conmast o folk customs, popular rei :

a product of the ecan developed iz

(MDCs), especi ly North America, Western Furope, an
opular

Japan. and fast Tood are good examples. The
arise from a combinatiol of advances 1T MAGEIA] te““t:nnolog
and increased leisure time. Industrial technology permits th

“uniform reproduction of objects in large quantities (CD.

‘I-shirts, pizzas). Many of these objects help people enjc
leisure tdme, which has increased as a result of the widesprea
change for the labor force from predominandy agricultur:

- work to predominantly service and manufacturing jobs.

Origin of Folk Music

Music exemplifies the differences in the origins of folk arn
popular culrure. According to 2 Chinese legend, music w:

‘invented in 2697 B.C., when the Emperor Huang Ti sent Lir
Lun to cut bamboo poles that would produce a sound match

ing the call of the phoenix bird. But in reality, folk songs a:
usually composed anonymously and transmitted orally. A son:
may be modified from one generation to the next as conditior
change, but the content is most often derived from events 3
daily life that are familiar to the majority of the people.

Folk songs te OTY. OF convey mformauon dbout dal’

In Vietnam, where most people are Subsmtence farmers, mer
mation about agriculmral technology is conveyed through fo!

‘songs. For example, the following folk song prow’des advic

about the difference between seeds planted in summer ar
seeds planted in winter:

Ma chifm ba thing khing gia
Ma maa thing rudi it In"khong non'

"This song can be translated as follows:

While seedlings for the summer crop are not old when
they are three months of age,

Seedlings for the winter crop are certainly not young
when they are one-and-a-haif months old.

The song hardly sounds lyrical to a Western ear. But whe:

| English-language folk songs appear in.cold print, simil:

themes emerge, even if the specific information conveyed abo .
the environment differs.

Origin of Popular Music

of people. It displaysa of technical skill and .
frequently capable of bemg performed only in a smdio wiz
electmmc: equipment.

'From John Blacking and Joann W. Kealiinchomol, eds., The Performing
Artr: Music and Dance (The Hague: Mouton, 1979), 144. Reprinted by per-
mission of the publisher.
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Popular music as we know it today originated around 1900. At
that time, the main popular musical entertainment in the United
States and Western Furope was the variety show, called the i
ballin the United Kingdorm and vandeville in the United States. To
provide songs for music halls and vaudeville, a music industry was
developed in New Yorl, along 28th Street between Fifth Avenue
and Sixth Avenue (now Avenue of the Americas), a district that
" became lmown as Tin Pan Alley (Figure 4-1). The name derived
from the sound of pianos being furiously pounded by people
called song pluggers, who were demonstrating tunes to publishers,

Tin Pan Alley was home to songwriters, music publishers,
orchestrators, and arrangers. Companies in Tin Pan Alley orig-
inally tied to sell as many printed songsheets as possible,
although sales of recordings ultimately became the most impor-
tant measure of success. The locadon of Tin Pan Alley larer
moved uptown to Broadway and 32nd Street and then along
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FIGURE 4-1 Tin Pan Alley. At the beginning of the twenteth cenmiry, most
writers and publishers of popular music were clnstered in New York City in a few

- buildings along 28th Street between Fifth Avenue and Broadway, which became
known as Tin Pan Alley. 'Tin Pan Alley relocated north to 32nd Sireer and
Broadway and then along Broadway between 42nd and 30th streets. Tin Pan
Alley is no longer 2 node of popular music, but pesforming arts are stll clustered
in New York Ciry. The Theater District, near 45th Street and Brondway, contains
the country’s largest concentzation of theaters featuring live plays and shows.
Lincoln Center for the Performing Arms, a place for music and theater
productions, is located near 63rd Street and Broadway.

Broadway between 42nd and 50th streets. After World War II,
Tj_n Pan Alley disappeared as recorded music became more
important than printed songsheets.

The dlﬁawﬁm%(m?eb%n
in BMHEW when the Armed Fortes
Radio NV: tadcast music t6 American soldiers and to
citizens of countries where American forces were stationed
or fighting. English_became_the in age for

opular music. Today nopular musicians in Japan, Poland,
%isime
Enplish, even tho ew people in their audiences under~"
sta;%d_%guage

Hip hop is a more recent form of popnlar music that also
originated in New York. Whereas the music industry of Tin
Pan Alley or1gmated in Manhattan office buildings, hip hop
originated in the late 1970s in the South Bronx, a neigh-
borhood predominantly populated by low-income African
American and Puerto Rican people {a changeover from its
predominant population of middle-class white people of
European origin) (Figure 4-2). Rappers in other low-income
New York City neighborhoods of Queens, Brooklyn, and
Harlem adopted the style with local twists—"thug” rap in
Queens and clever lines in Brooklyn. Hip hop remained pre-
dominantly a New York phenomenon until the late 1980s-
when it spread to Oakland and Atlanta, and then to other
large cities in the South, Midwest, and West.

Hip hop demo interplay between Ioballza—
tion andJ,o_c\al diversity that is a prominent the 00

On the one hand, hip hop is a return to a very local form OF -
music expression rather than a form that is studio manufac-
tured. Lyrics make local references and represent a distinctive
hometown scene. The KRS-One song “The Bridge Is Over,”
for example, was a slam by a South: Bronx rapper against
Queens (located on the other side of the bridge from the
Bronx). At the same time, hip hop has diffused rapidly around
the. world through instruments of globalization: the music is,
broadcast online and sold through Web marketing. Artists are
expressing a sense of a specific place across the boundless space
of the Internet.

Diffusion of Folk
and Popular Culiures

The broadcasting of American popular music on Armed
Forces Radio during the 1940s and online today illustrates
the difference in diffusion of folk and popular cultures. The
spread of popular culture typically follows the progess of
hierarchical diffusion from hearths or nodes of innovation. In
the United States, prominent nodes of innovation for popular
culture include Hollywood, California, for the film industry
and Madison Avenue in New York City for advertising agen-

“cies. Popular culture diffuses rapidly and extensively through

the use of modern communications and transportation.
-~ In contrast, folk culture is trapsmitted from one location to |
another more slowt Eﬂo/n_ﬁmm_rﬂmgﬁ -
mgaﬁonmﬁp_gvu%mt

why hip hop music is classified as popular Father than folk.



